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This new, relational, dialectical order developed from the Renaissance on, a period that"
12", .attached great importance to the physical situation of the human being in the world
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Today, this history seems to have taken a new turn. After the area of relations between
Humankind and deity, and then between Humankind and the object, artistic practice is now

"...focused among the sphere of inter-human relations
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over and above the relational character intrinsic of the artwork, the figures of reference..."

13" "of the sphere of human relations have now become fully fledged artistic "forms
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When looking at a figurative painting, photograph or video, the gazes of the figures
we observe conduct our eyes through the two dimensional format. The viewer’s eyes
extract movement and emotions from the relative sizes, angles, proximity of the
figures in relation to each other and to the virtual space which they are in. In
transferring my painterly notions to the three-dimensional space and time | have
added an audience and in doing so | enticed them into becoming active participants

in an enactment of their subjective thoughts. It is no longer only a didactic
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understanding of a common experience but a situation where your subjective

% preferences and deterrence will also be aroused

10177 12'R N'AIVIRD NIIMNKRN NO'ONA YA9I D'ON'A N7'ONOKN IR NIX [YOXY MNINN 10INN )2
w2aoNn7 [N NINKRN NOYYT [0 NA'INA NN [IX-12 .07 2101 '2'0R'"A10-101'R N'Y-IT7

0N MY 7w DTIAVINT NITYN XN ,NINK NOYT7 NIAYINANY Y7 NNT .1A'0{7210-101'RN
7¢ NMIR '9Y%) 1M 7Y 'D'ON NRP'VNOK' AWIN DY NINITAN NITIAYA Y'9IM 11'RYI,N7NRY7
N7apn IT 0'oN' NN 21N (DYSN NNIMD) NIX |2 0'0N' DWW NP 72y 1NNt (91wa
MY MANKYT XN DT NINNNL,WANYT7 UR701'N '2YW DNMOoN NN D'oN'Y NdYNY Myou?

.ANYY 7Y [IX-2 NNpItY

Bar-On, Adina, The gaze in Adina Bar-On's Performance art, website, 2020 *
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